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Welcome to Zoellner Arts Center! 
We hope you will take advantage of all the facilities, including Baker Hall, the Diamond and Black 
Box Theaters, as well as the Art Galleries and the Museum Shop. There are restrooms on every floor 
and concession stands in the two lobbies. For ticket information, call (610) 758-2787 
or visit www.zoellnerartscenter.org. 
To ensure the best experience for everyone. please: 
• Bring no food or drink into any of the theaters 
• Refrain from talking while music is being performed 
• Refrainfrom applause between movements 
• Do not use flash photography or recording devices 
• Tum ojf all pagers and cellular phones 
• Tum ojf alarms on wrist watches 
• Do not smoke anywhere in the facilities 
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PROGRAM 
Bolero Maurice Ravel 
(1875-1937) 
Concerto for Viola and Orchestra William Walton 
(1902-1983) 
Andante comodo 
Vivo, con molto preciso 
Allegro moderato 
Cynthia Phelps, viola 
Intermission 
Symphony No. 1 in C minor, op. 68 Johannes Brahms 
(1833-1897) 
Un poco sostenuto -Allegro - Meno allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio - Piu andante - Allegro non troppo, ma con brio 
- Piu allegro 
ABOUT THE ARTISTS 
"Not only does Cynthia 
Phelps produce one of 
the richest, deepest viola 
timbres in the world, she 
is a superb musician" 
(Seattle Post-Intelligencer). 
Principal Violist of the New 
York Philharmonic, Ms. 
Phelps has distinguished 
herself both here and 
abroad as one of the 
leading instrumentalists 
of our time. The recipient 
of numerous honors 
and awards, including 
the 1988 Pro Musicis 
International Award and 
first prize at both the 
Lionel Tertis International 
Viola Competition and the 
Washington International 
String Competition, she 
has captivated audiences with her compelling solo and chamber 
music performances. She is "a performer of top rank ... the sounds 
she drew were not only completely unproblematical --technically 
faultless, generously nuanced+ but sensuously breathtaking" (The 
Boston Globe). 
Ms. Phelps performs throughout the world as soloist with orchestras, 
including the Minnesota Orchestra, New York Philharmonic, San 
Diego Symphony, Orquesta Sinfonica de Bilbao, and Hong Kong 
Philharmonic. She has appeared in recital in Paris, Rome, Los 
Angeles, Boston and Washington, and at New York's Alice Tully 
Hall, London's Wigmore Hall, and St. David's Hall in Cardiff, Wales. 
She has also been heard on National Public Radio's St. Paul Sunday 
Morning, Radio France, and RAI in Italy, and has been featured on 
The MacNeiljLehrer News Hour, and CBS Sunday Morning. 
Ms. Phelps has performed internationally as a collaborator with 
such artists as Isaac Stern, Itzak Perlman, Pinchas Zukerman, Yo- 
Yo Ma, Lynn Harrell, and Yefim Bronfman, among many others. 
A much sought-after chamber musician, she performs regularly 
with the Chamber Music Society of Lincoln Center, New York's 
Bargemusic, the Boston Chamber Music Society, and Music From 
Copland House. Ms. Phelps has performed with the Guarneri, 
American, Brentano, and Prague String Quartets, the Kalichstein- 
Robinson-Laredo Trio, and at the Mostly Mozart, Marlboro, Seattle, 
Bridgehampton, Ravinia, La Jolla, Santa Fe, Bravo!Colorado, 
Naples, Cremona, Schleswig-Holstein, and Chamber Music 
Northwest Festivals. 
Ms. Phelps regularly receives enthusiastic reviews for her 
performances as soloist with the New York Philharmonic; works 
she has performed include Berlioz's Harold in Italy, the Bartok 
Viola Concerto and Strauss' s Don Quixote, the Benjamin Lees 
Concerto for String Quartet, and the recent premiere of a concerto 
written for her by Sofia Gubaidulina. Recent performances have 
included a New York Philharmonic International tour featuring the 
Gubaidulina, a new work written for her by composer Steven Paulus 
(commissioned by the Tucson Winter Chamber Music Festival), 
and return solo engagements with the Hong Kong Philharmonic, 
the San Diego Symphony and numerous other orchestras. 
This season, Ms. Phelps appears in virtually every major concert 
hall in New York City, including performances with the American 
String Quartet, the Kalichstein-Robinson-Laredo trio, and mezzo- 
soprano Suzanne Mentzer. She also performs in recital in La Jolla, 
as well as on tour with violinist Ida Kavafian and cellist Ronald 
Thomas. She looks forward to a new viola concerto written for 
her by Richard Danielpour. Her solo debut recording is on Cala 
Records, and can also be heard on the Marlboro Recording Society, 
Polyvideo, N uova Era, Virgin Classics, and Covenant labels. Ms. 
Phelps and her husband, cellist Ronald Thomas, reside in New 
Jersey and have three children, Lili, Christinia, and Caitlin. 
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The Lehigh University Philharmonic Orchestra is a currently a 
group of over ninety talented musicians, most of whom are under- 
graduate students majoring in disciplines outside of music. They 
regularly perform at their home in the Zoellner Arts Center on the 
campus of Lehigh University and have performed at various in- 
ternational venues in Europe, Asia and South America and Africa. 
The orchestra also champions student achievement, presenting each 
February a marathon of concerto movements where all orchestra 
members have a chance to play a concerto movement. 
The orchestra's programming focus is the historically important 
main orchestral repertoire, ranging from Bach to Barber and every- 
thing in between. New multi-media presentations of such works as 
the Nutcracker Suite and The Emperor and the Nightingale have 
earned the orchestra a reputation for originality. Pioneering new 
music is also a focus. In the past few years the orchestra presented 
several North American and world premieres, as well as a yearly 
concert featuring works of Lehigh University student composers. 
An award-winning performer who com- 
bines a blazing technique with the artis- 
tic integrity and originality to express 
musical emotions at their most personal 
level, Eugene Albulescu' s emergence 
on the international scene came in 1994, 
when his debut recording (Albulescu 
Plays Liszt, MANU1446) earned him the 
Grand Prix du Disque Liszt, awarded 
for the best Liszt recording of the year, 
adding Albulescu' s name to that of leg- 
endary recipients such as Horowitz and 
Brendel. Noted New York Times critic 
Harold Schonberg praised Albulescu in 
the American Record Guide for his "infallible fingers of steel," de- 
claring that "nothing, anywhere, has any terrors for him." Albulescu 
performed in New York at BargeMusic in 1996, and later gave his 
Carnegie Hall debut in the Stern Auditorium in 2001. He has worked 
as conductor and soloist with numerous major orchestras including 
the New Zealand Symphony, The Romanian National George Enescu 
Philharmonic, the New York Chamber Orchestra, the Manukau City 
Symphony Orchestra, Christchurch Symphony, as well as the French 
Chamber Orchestra. His recordings have been released on Ode/Manu 
label, Ode/BMC, Trust, as well as Downstage Recordings. His recent 
engagements include a recording with the New Zealand Symphony 
on the Naxos Label. 
Albulescu' s outreach in over one hundred US high schools has 
been significant, and his program "Inside the Piano" linking technol- 
ogy and creativity earned him coverage from the major media, includ- 
ing articles in the Washington Post, Philadelphia Inquirer, as well as 
the cover of Clavier Magazine. Albulescu performed at the 2002 Salt 
Lake City Olympics, and was invited to perform at the White House 
for the Millennium celebrations. He has performed and recorded on 
four continents. 
Albulescu started his piano studies in Romania at age six, at 
the Enescu Music School in Bucharest. His family moved to New Zea- 
land in 1984 to escape Romania's Communist regime. He completed 
his musical studies at Indiana University where, at nineteen, he was 
the youngest person ever to teach as an assistant instructor. Eugene 
Albulescu is a Steinway Artist who currently teaches on the music fac- 
ulty at Lehigh University in Bethlehem, PA. 
Described as an II exceptional" player by 
Maestro Lorin Maazel, violinist Michael 
Jorgensen is the Professor of Practice in 
Orchestral Strings at Lehigh University, 
where he serves as the concertmaster of the 
Lehigh University Philharmonic Orchestra. 
He has also taught violin at Middle Tennessee 
State University, Covenant College, and 
the Wyoming Center for the Arts in their 
Touchstone program for at-risk youth. He 
has given masterclasses across the country 
at colleges including Austin Peay State 
University, Florida Gulf Coast University, 
University of South Dakota, and the College 
of Wooster. 
A member of the IRIS Orchestra in Memphis, Michael has also 
served as the concertmaster for the 75th-anniversary national tour of 
Porgy and Bess, the Northwest Florida Symphony Orchestra, Belle 
Meade Baroque, Lorin Maazel' s Castleton Festival Orchestra (as one 
of the co-concertmasters), and the Cityside Symphony Orchestra in 
London. He has performed with the Nashville Chamber Orchestra, 
Alarm Will Sound, Chattanooga Symphony Orchestra, Huntsville 
Symphony Orchestra, the Gateway Chamber Orchestra, the Sphinx 
Symphony Orchestra, and others. 
A dedicated recitalist and chamber musician, Michael has 
performed recitals at the London School of Contemporary Dance, the 
Taft Museum of Art Chamber Music Series, and has been a returning 
guest artist to Middle Tennessee State University. As a string quartet 
performer, he has been the first violin of the Eppes String Quartet 
in residence at Florida State University and founded the Frequency 
String Quartet, a new music group with an education and community 
building mission that was described as II a gifted and stimulating 
foursome" by Cincinnati classical music reviewer Mary Ellyn Hutton. 
As a soloist, Michael has performed with the Sun City 
Chamber Players, the Florida State University Festival of New Music, 
the Gateways Music Festival, and the London School of Contemporary 
Dance to name a few. This season, he looks forward to performing 
with the String Orchestra of Brooklyn and various guest artist recitals. 
Michael holds a bachelor's degree from the Eastman School 
of Music, a master's from the Guildhall School of Music and 
Drama in London, and a doctorate from Florida State University. 
PROGRAM NOTES 
Ravel: Bolero 
In 1928, the renowned dancer, Ida Rubinstein, commissioned 
Maurice Ravel to compose a ballet. This orchestral arrangement, 
entitled Bolero, became one of his most famous pieces. Ravel used 
this composition as a musical II experiment" in which he would 
attempt to maintain the audience's attention with as few musical 
elements as possible. The piece opens with a rhythm played in 
the snare drum that is carried throughout the entirety of the piece. 
Ravel solely introduces two Spanish-Arabian themes, which are 
developed through being passed amongst various instruments in the 
orchestra. Instead of using inventions, Ravel's use of instrumental 
coloring is what makes Bolero so intriguing to the listener. 
The piece opens with a thin texture, consisting of only 
the cellos and violas playing pizzicato notes and the snare drum 
introducing the famed Bolero rhythm for the first time. The flute 
then enters, playing the first theme in an exposed solo. Ravel 
presents the melody with various instruments, gradually building 
the number of players and a sustained crescendo to the end of the 
piece. Regardless of his work's popularity, Ravel declared there was 
hardly any substance to Bolero, describing it as II orchestral tissue 
without music." He issued a warning with the piece, claiming 
listeners should either II take it or leave it." Despite his wariness, 
audiences took well to Bolero, causing it to become one of the 
twentieth century's most celebrated compositions. 
- Haley Robinson, '15 
Walton: Concerto for Viola and Orchestra 
In 1928, the same year as the premiere of Ravel's Bolero, conductor 
Thomas Beecham suggested Walton write a concerto for acclaimed 
violist Lionel Tertis. Walton, who was a great admirer of Prokofiev, 
responded with a work that was influenced by the Russian com- 
poser's Violin Concerto No. 1 in its combination of lyricism and 
modern harmonies. Tertis, however, did not appreciate its "mod- 
ernist excesses" and rejected it. Subsequently, violist and composer 
Paul Hindemith premiered the piece in London in October 1929, to 
moderate success. Tertis later performed the piece as well, explain- 
ing "I had not learnt to appreciate Walton's style." 
The first movement, Andante comodo, begins with a lyrical melody 
in the viola that suggests both major and minor harmonies. The 
second theme, viola above a pizzicato accompaniment, is more 
restless, leading to a forceful climax punctuated by the brass. The 
recapitulation finds the opening theme now played by oboe and 
flute, with a viola obbligato in counterpoint, and the section ends 
in hushed tones. 
The second movement, Vivo, con molto precise, is a brief, dizzying 
scherzo. The viola trades fast, rhythmic figures with the orches- 
tra, until the brass introduce a second, no less energetic theme. 
Throughout the movement, Walton breaks up the melodies with 
sudden offbeat accents and shifts of meter that keep the energy 
high until the final flourish. 
A solo bassoon introduces the triplet-heavy first theme of the final 
movement, Allegro moderato. Both the solo viola and various sec- 
tions of the orchestra take it up, until the viola introduces a new, 
more plaintive theme. A fast, almost furious interlude leads to the 
final expressive motif, under which Walton includes segments of 
the first theme as an ostinato. The final fugue is a tour-de-force of 
compositional planning, including portions of all three themes, 
then ending with an epilogue in which the soloist returns to a mel- 
ody from the Andante, while a bass clarinet (originally the cellos 
in Walton's earlier version) plays the first theme from this Allegro 
underneath. The piece ends quietly, once again contrasting both 
major and minor harmonies, and focusing on the viola's greatest 
strengths: its deep, soulful sound and instrospective quality. 
- Barbara Heninger, for the Redwood Symphony, June 10, 2001 
Brahms: Symphony No. 1 in C Minor, op. 68 
Facing the pressure of being a relatively young, but 
incredibly successful composer, Johannes Brahms was given the 
lofty expectation of continuing Beethoven's legacy in German 
composition. Though he was even referred to as II the savior of 
German music" by Robert Schumann, Brahms was his own worst 
critic, often destroying sketches of his work. Keeping this in mind, it 
is of no surprise that it took Brahms over twenty years to complete 
his first symphony in C minor. With the encouragement of Robert 
Schumann and the inspiration provided by Schumann's wife, Clara, 
Brahms completed his four-movement masterpiece, Symphony No. 
1, in 1876. His symphony borrows from and builds upon many of 
the themes written by Beethoven, especially those of his fifth and 
ninth symphonies. This playfully earned Brahms' s symphony the 
unofficial title of "Beethoven's Tenth." 
The first movement opens with a broad introduction 
consisting of a rising line in the strings, a falling line in the winds, 
and a low, ominous timpani rhythm. The movement continues to 
have a tense, forceful tone as it progresses into an allegro section. 
The movement's allegro is structured as an orchestral sonata-form, 
introducing, developing, and repeating various musical ideas. 
The middle two movements of the symphony are much 
lighter in tone. The second, andante sostenuto movement is sweet 
and lyrical. The violin and oboe introduce a loving melody that 
is developed throughout the entirety of the movement. While the 
second movement is in E major, Brahms added characteristic brief 
moments of tension and sadness. 
I 
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The symphony's third movement is much like a lighthearted 
scherzo. Brahms uses many complex rhythms to create dance- 
like themes that are repeated throughout different parts of the 
movement. Though this part of the symphony is spirited, Brahms 
uses a dense texture in order to maintain some of the elements from 
earlier parts of the piece. 
The fourth and final movement mimics the first movement 
by also beginning with a heavy, slow introduction in C minor and 
develops a multitude of themes before modulating into C major 
for its last section. Brahms uses a grand, chorale-like melody in 
the piece's magnificent finale that has often been compared to 
Beethoven's Choral Symphony. In response to the many critics that 
claimed that he copied this theme from Beethoven, Brahms claimed, 
"Any fool can see that!" 
Brahms's use and development of these themes are what 
makes Symphony No. 1 one of his most acclaimed works. The way 
the symphony constantly alternates between moments of tension 
and warmth are sure to capture the attention of any audience. 
- Haley Robinson, '15 
Join us for our next LU Philharmonic concert -- 
Musical Adventures: A family-friendly spectacular! 
December 6 at 8pm 
December 7 Matinee at 3pm 
featuring: 
The Emperor and the Nighingale by Jenny McLeod: a narrated work by 
based on Hans Christian Andersen's tale 
and 
Pines of Rome by Ottorino Respighi: a colorful tone poem depicting the 
giant trees of Rome that have witnessed history 
for thousands of years. 
(Original art work and moving images by Linda Ganus displayed on 
multimedia screen during performance.) 
This is a program not to be missed, highly entertaining 
and captivating for all audiences. 
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Lynne B. and Leon M. Harbold '59 
Maria D. and Jacob Y. Kazakia '72G 
'07P 'FIS 
Linda J. Lowe-Krentz 'FIS and 
Michael E. Krentz '11 P 
Daniel Lopresti and 
Debbie Wesselmann-Lopresti 
Cheryl A. Murphy 'FIS 
Anne C. and John B. Ochs '98P 'OOP 
'02P 'FIS 
Douglas A. Plikaitis 'FIS 
Louise A. and Cornelus P. Powell 
Ruth A. '79G and William E. Rusling '51 
Sally S. '75G and Malcolm R. West '75G 
Friend ($100-$249) 
Janet L. '76 and Joel C. Bacon '75 '76G 
Joan T. Bauer 
Andrea Waxman and John F. Campion 
Georgeina G. and 
W. Robert Christie '58 '59 '89P 
Current Concepts- Home Automation 
Specialists 
Elizabeth Diaz 
Beverly and Thomas Eighmy 
Roberta and Jeff A. Epstein 
Anne M. and A. Craig Evans 
Brenda and Eduardo E. Fernandez '85 
'14P '16P 
Joan and Joseph D. Feskanin '57 '82P 
Daniel Z. Gerhart '67 
Kenneth D. Hendrix '55 and 
Patricia K. Girke '55W 
Margaret R. Grimes 
Judith Haase 
Tom and Debby Harbin 
David L. Heine '74 
Janice 0. '78G '88G and Robert Henson 
Patricia F. 'FIS and William L. Hoppe '65G 
Constance L. Houser-Wenzel 
Patricia and George S. Hudimac, Jr. 
'86P 
Virginia and Thomas E. Jensen '56 
'60G 
Sally and David Keehn 
Deb and Tom Keller 
Kathleen and James C. Kranz '70 '71 G 
Brenda A. Lamarca '87 '95G 
Gloria and Antoine P. Latour '53 
Cathy and Ronald D. Mordosky 
Janet and Robert Nearhood '09P 
Nancy B. and Warren A. Norris, Jr. 
'79G 
Barbara Pearson 
Paul H. Preis '54 
Barbara A. '78G and Michael Reiniger 
Lois M. Roberts 
Sheila and Stanley Rodgers 
Dr. Dianne Schellenberg '82G 
Jean M. Seibel 
Anita and Thomas D. Shannahan, Jr. 
'53'79P'llGP 
Virginia E. and Frederick H. Shunk 
'67G '69G 
LuAnn and Richard W. Silberg '81 
'82G 
John W. Stemler 
Marjorie Stevens '48W 
Julia and Brnce C. Swan '68G 
Julie E. & Stephen F. Thode' 12 'FIS 
Froy and Richard R. Thompson 
Sonja and Clinton Walker 
Debra Winter 
Jill B. and David A. Yannarell '83 '93G 
List complete as of September 19, 2013 
Report errors or omissions to ZoellnerFriends@lehigh.edu or call (610) 758-5071 
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Lehigh University Music Department 
2013-2014 Season 
NY Jazz Repertory Orchestra: Tribute to the Big Bands and Jazz 
Orchestra, Past and Present 
LU Jazz Repertory Orchestra with special guest artist 
Faculty Recital: Jee Hyun Lim, soprano: Women in Love 
LU Philharmonic: Ravel, Brahms & Walton with Cynthia Phelps, viola 
LU Choral Arts: Forever Thine - Vaughan Williams, Durufle, Samet: 
LU Jazz Ensemble, Funk Band and Combo: Fall Concert 
Lehigh Student Chamber Music Ensembles 
The Wind Ensemble at Lehigh University: We Two 
LU Philharmonic: Family Concert 
LU Philharmonic: Family Concert 
LU Choral Arts: Christmas Vespers in Packer Chapel 
The Nutcracker with Ballet Guild and South Side Sinfonietta 
The Nutcracker with Ballet Guild and South Side Sinfonietta 
The Philadelphia Brass Quintet 
LU Jazz Faculty: Tribute to Horace Silver 
LU Philharmonic: Concerto Marathon 
NY Jazz Repertory Orchestra with Glenn Cashman 
East Winds Quintet: Music Through the Seasons 
LU Jazz Repertory Orchestra 
Faculty Recital: Michael Jorgensen, violin 
LU Choir, Glee Club and Dolce: The Best of All Possible Worlds 
Faculty Recital: Eugene Albulescu, piano: Beethoven Blockbusters 
LU Jazz Ensemble, Funk Band and Combo: Spring Concert 
Lehigh Student Chamber Music Ensembles 
Faculty Recital: Christopher Gross, cello 
LU Philharmonic: A Thousand and One Nights 
LU Symphonic Band 
Junior Recital 
LU Choral Arts: Beethoven Masterpieces 
The Wind Ensemble at Lehigh University: Classical Winds 
LU Music Department Awards 
front cover imagery by Linda Ganus 
Please visit our website at http://www.lehigh.edu/music and on Facebook at LU MusicDept 
and visit the Zoellner site at zoellnerartscenter.org for more information 
